NATS Audition Rubric

CLASSICAL CATEGORIES
Each singer’s performance is adjudicated in comparison to
the following standards as applied to the category of entry.
STANDARD

DEVELOPING 70 – 79

ADVANCING 80 – 89

MASTERING 90 – 100

TONE
• Resonance and timbre are
appropriate to the style with
balanced chiaroscuro and ring
throughout range.
• Transitions through passaggi are
smooth and efficient.
• Onsets and offsets are clean,
clear, and balanced allowing for
uniform vibrancy and clarity.
• Dynamic flexibility is present.
• The singer engages the ability to
make subtle changes in timbre
appropriate to the style and
character of the selection.

The singer is beginning to develop
vocal resonance and balanced
chiaroscuro timbre. Onsets and
offsets delay or press the tone and
cause extra noise or air. Transitions
through passaggi are difficult or
uneven. Dynamic flexibility is
missing in much of the
performance. Vocal colors do not
enhance the style and character of
the selection.

The singer is advancing in
resonance and balanced
chiaroscuro through some of the
range. Onsets and offsets are
mostly immediate, but some
pressing or breathiness is
present. Passaggi transitions are
inconsistent. Dynamic flexibility is
evident much of the time. Vocal
colors mostly enhance the style
and character of the selection.

The singer is mastering
resonance. A balanced
chiaroscuro tone rings
throughout range. Onsets
and offsets are immediate
and promote clarity.
Passaggi transitions are
smooth and efficient.
Dynamic flexibility is
consistently evident in the
performance. Vocal colors
consistently enhance the
style and character of the
selection.

BREATH & ALIGNMENT
• Inhalation is easy, full, silent, and
efficient.
• Exhalation provides stability,
support, vibrancy, buoyancy, loft,
and vocal energy.
• The alignment, coordination, and
release of the head, neck, larynx,
jaw, ribs, back, abdomen, legs, and
feet assist a dynamic engagement
of the vocal instrument.

The singer is developing
appropriate respiration. Inhalation is
often noisy or insufficient. During
exhalation, the singer tenses or
collapses requiring extra breaths to
complete phrases. Buoyancy and
loft are inconsistent. The lack of
coordination and alignment of the
body hinders a dynamic
engagement of the vocal
instrument.

The singer is advancing toward
appropriate respiration. Inhalation
is mostly easy and sufficient.
Exhalation often provides
stability, support, and vocal
energy with some collapsing and
tension. Buoyancy and loft are
often present. The coordination
and alignment of the body are
mostly assisting a dynamic
engagement of the vocal
instrument.

The singer is mastering
respiration. Inhalation is
easy and sufficient.
Exhalation provides support,
balanced stability, and
energy. Buoyancy and loft
are consistently present. The
coordination and alignment
of the body consistently
assists a dynamic
engagement of the vocal
instrument.

TEXT & DICTION
• Languages are sung with accurate
pronunciation and effective
articulation with idiomatic inflection
beyond basic phonetics.
• The singer displays a thorough
understanding in communicating
the text.
• Phrasing and flow respect the
nuance of each language.

The singer is developing some
language proficiency but is often
inaccurate in pronunciation and
articulation. Idiomatic
characteristics of the language are
not present. The meaning of the
text is ambiguous and poorly
communicated.
Phrasing and flow do not respect
the nuance of each language.

The singer is advancing in
language proficiency with
accurate pronunciation and
articulation. Idiomatic
characteristics of the language
are inconsistently present. The
singer often communicates the
meaning of the text. Phrasing and
flow respect the nuance of each
language inconsistently.

The singer is mastering
languages with accurate
pronunciation and effective
articulation. Idiomatic
inflection beyond basic
phonetics is consistently
present. The singer
understands and
communicates the meaning
of the text. Phrasing and flow
consistently respect the
nuance of each language.

MUSICIANSHIP
• Pitches and rhythms are accurate.
• Tuning is accurate throughout
range.
• The markings of the composer,
editor, or arranger are observed
and present in the performance.
• Selections are accurately
performed from memory.

The singer’s musicianship is
beginning to develop with many
accurate pitches and rhythms.
Some errors are present. Tuning
is often problematic. The markings
in the score are rarely observed or
present in the performance.
Memorization is incomplete.

The singer’s musicianship is
advancing with pitch and rhythmic
accuracy most of the time. Tuning
is mostly accurate and complete
with some errors. Many of the
markings in the score are
observed and present in the
performance. Memorization is
mostly complete.

The singer’s musicianship is
refined. All pitches and
rhythms are accurate.
Tuning is consistently
accurate. The markings in
the score are observed and
present in the performance.
Memorization is accurate.

ARTISTRY
• The performance synthesizes
vocal and physical communication
to embody and express the
character and story/poetry.
• The performance embodies clear
musical intent and embraces the
uniqueness of the singer.
• The listeners are engaged in a
believable and fulfilling aesthetic
performance.

The singer’s performance does
not embody a thorough
understanding of the text and
music. Physical, musical, and
vocal choices are not contributing
to effective communication. The
performance is self-conscious and
insecure.

Physical, musical, and vocal
choices coordinate to create
believable moments. An
authenticity that embraces the
uniqueness of the singer is
emerging. The singer is
inconsistent in engaging the
listeners in a fulfilling aesthetic
performance.

Physical, musical, and vocal
choices allow the singer to
communicate effectively. An
authentic performance
embraces the uniqueness of
the singer. The singer
consistently engages the
listeners in a believable and
fulfilling aesthetic
performance.

ENSEMBLE (comments only)
The singer and pianist coordinate
their efforts toward the same artistic
goals in the performance.

The singer and pianist seem
unsynchronized. The artistic
goals of the performance were
unclear.

The singer and pianist are often
coordinated in their efforts toward
the same artistic goals in the
performance.

The singer and pianist are
consistently coordinated in
their efforts toward the same
artistic goals in the entire
performance.

